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NOVEMBER-DECEMBER FILM SERIES 

Motion and Emotion: The Films of Max Ophuls 
November 3-December 12, 1999 
Celebrating a great director from the golden age of cinema. 
Museum hours: Tues.-Sun. 10:00-5:00, Wed. and Fri. 10:00-9:00 


Cleveland — From November 3 to December 12, the Cleveland Museum of Art presents 
Motion and Emotion: The Films of Max Ophuls, bringing 13. of the famed director’s great- 
est films. The series offers a singular opportunity to get acquainted — or re-acquainted — with 
one of history’s greatest filmmakers. Says film program coordinator John Ewing, “With a host 
of print sources and rights holders around the world, this was a difficult series to assemble. But 
it all came together in time, and the result is not to be missed.” Special thanks to the British 
Film Institute (Bryony Dixon), Cinematheque Ontario (James Quandt), Scott Eyman, the Film 
Society of Lincoln Center (Kent Jones), French Cultural Services (Ambre Nerinck), Goethe 
House New York (Stefan Altevogt), Kino International Corp., Mediaset (Mario Sesti), Pacific 
Film Archive (Edith Kramer), and the UCLA Film Archive for help in arranging this series. 

Born in 1902, Ophuls began his film career in his native Germany. After fleeing the Nazis 
in 1933, he made films in Italy, Holland, Switzerland, and France, becoming a naturalized 
French citizen in 1938. In 1941 he moved to Hollywood, where he directed four movies. 
Around 1950 he returned to France and directed the four films widely regarded as his greatest: 
La Ronde, Le Plaisir, The Earrings of Madame de..., and Lola Montes. He died in 1957. 

Motion and emotion are the stylistic hallmarks of these movies. The motion derives from 
Ophuls’ always moving camera, which snakes around characters during his signature long 
takes. The emotion comes in the hopes and illusions of his doomed lovers. Ophuls’ films tend 
to be intoxicating melodramas set in an elegant fin-de-siecle Europe of ladies and noblemen, of 
letters and love affairs, of balls and gaslights. His elaborate settings and costumes and fluid 
camerawork only heighten the allure of this vanished world. 

“Some regard Ophuls as frivolous and romantic, more concerned with style and decoration 
than with content,” says Ewing. “But for Ophuls, style is substance, the medium the message.” 
The museum’s series showcases Ophuls’ early and late European films in November, and his mid- 
career American movies in December. Admission to each program is $6, $4 for museum members. 
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ophuls films/the Cleveland museum of art — 2 


Liebelei 

Wednesday, November 3, 7:30 

(Germany, 1932, b&w, subtitles, 35mm, 88 min.) Directed by Max 
Ophuls. In fin-de-siede Vienna, an army officer has a whirlwind 
romance with a young opera singer, until the past catches up with 
him. Ophuls' first great film is adapted from a play by Arthur 
Schnitzler (also the source for Eyes Wide Shut). 

Double Feature! Saturday, November 6, 2:00 

Happy Heirs (Germany, 1933, b&w, subtitles, 35mm, 75 min.) 

The Tender Enemy (France, 1936, b&w, subtitles, 35mm, 66 min.) 
Directed by Max Ophuls. Two rare comedies. In the first, a man 
must refrain from drinking for a month in order to inherit his 
winemaker uncle's estate. The second is an unusual fantasy in 
which three men who died for love return to earth to dissuade a 
young girl from marrying for money. 

La Signora di Tutti 
Wednesday, November 10, 7:30 

(Italy, 1934, b&w, subtitles, 35mm, 89 min.) Directed by Max 
Ophuls. A film star attempts suicide and, under anesthesia, recalls 
her life's triumphs and tragedies. Ophuls' only Italian film introduces 
a favorite theme: woman as power broker, victim, object of beauty, 
and sexual commodity. The title translates as Everybody's Lady. 

Le Plaisir 

Sunday, November 14, 2:00 

(France, 1952, b&w, subtitles, 35mm, 95 min.) Directed by. Max 
Ophuls, with Jean Gabin, Danielle Darrieux, Claude Dauphin, and 
Simone Simon. Lush adaptation of three Guy de Maupassant short 
stories: a magic mask makes an old man young again; prostitutes 
embark on their annual country holiday; and an artist weds a sui- 
cidal model. One of Ophuls' most celebrated movies. 

From Mayerling to Sarajevo 
Wednesday, November 17, 7:30 

(France, 1940, b&w, subtitles, 16mm, 89 min.) Directed by Max 
Ophuls. This sumptuous historical drama set in the Austro-Hungar- 
ian court chronicles the love affair between Countess Sophie and 
Archduke Ferdinand in the days before WWI. "Finds (Ophuls) relish- 
ing the sort of thing he did best— casting an ironic eye on the aris- 
tocracy and portraying a bittersweet romance against a background 
of operas, balls, and rides through the woods." -Bloomsbury For- 
eign Film Guide. 

La Ronde 

Sunday, November 21, 2:00 

(France, 1950, b&w, subtitles, 35mm, 97 min.) Directed by Max 
Ophuls, with Anton Walbrook, Simone Signoret, Jean-Louis Barrault, 
and Danielle Darrieux. Initially banned from the U.S. due to its "im- 
morality," this famous love roundelay, set in 19th-century Vienna, is 
a carousel of carnality that describes an interlocking chain of lovers. 
From a play by Arthur Schnitzler (also the source for Eyes Wide 
Shut). 


The Earrings of Madame de... 

Friday, November 26, 7:00 

(France/Italy, 1953, b&w, subtitles, 35mm, 105 min.) Directed by Max 
Ophuls, with Danielle Darrieux, Charles Boyer, and Vittorio De Sica. In 
Ophuls' masterpiece, a pair of earrings passed from one party to an- 
other triggers a tragic love triangle. A film of glittering surfaces and 
profound emotions. "Sublime. ..A perfect film." -Phillip Lopate, The 
New York Times. New 35mm print. 

Lola Montes 

Sunday, November 28, 2:00 

(France/W. Germany, 1955, color, subtitles, 110 min.) Directed by Max 
Ophuls, with Martine Carol, Peter Ustinov, and Anton Walbrook. Lola 
Montes— a legendary courtesan reduced to circus attraction — flashes 
back through her fabled romances with Liszt, King Ludwig, and others in 
this luscious color and Cinemascope spectacle that critic Andrew Sarris 
once proclaimed the greatest film ever made. "The space between 
(Lola's) memories and her circus appearance is the distance between 
romantic dreams and tawdry reality, or between love and the knowl- 
edge that love dies. Ophuls conjures that space into life— indeed, makes 
it the very subject of his film — by means of the most sumptuous stylistic 
effects imaginable: compositions unmatched in their fluidity, moving 
camerawork that blurs the line between motion and emotion. If ever a 
director 'wrote' with his camera, it was Ophuls, and this still looks like 
his most sublime work." -Time Out Film Guide. 

The Exile 

Wednesday, December 1, 7:00 

(USA, 1947, b&w, 16mm, 95 min.) Directed by Max Ophuls, with Dou- 
glas Fairbanks, Jr., Maria Montez, and Nigel Bruce. Period swashbuckler 
in which an exiled English king hiding out in Holland falls in love with a 
common girl. "Ophuls' camera performs more gymnastics than 
Fairbanks does." -Time Out Film Guide. 

Letter from an Unknown Woman 

Sunday, December 5, 2:00 

(USA, 1948, b&w, 16mm, 90 min.) Directed by Max Ophuls, with Joan 
Fontaine and Louis Jourdan. The most romantic, elegant, and continen- 
tal of Max Ophuls’ American films chronicles a woman's longtime crush 
on her concert-pianist neighbor. "Of all the cinema's fables of doomed 
love, none is more piercing than this." -Time Out Film Guide. 

Caught 

Wednesday, December 8, 7:00 

(USA, 1949, b&w, 35mm, 88 min.) Directed by Max Ophuls, with James 
Mason, Barbara Bel Geddes, and Robert Ryan. A naive young woman 
attracted to a charismatic millionaire soon finds herself trapped in a 
deadly domestic nightmare. "A key American melodrama: draw a line 
between Citizen Kane and Written on the Wind, and you'll find Ophuls' 
noir classic at the heady mid-point.” -Time Out Film Guide. Restored 
35mm print from the UCLA Film Archive! 

The Reckless Moment 
Sunday, December 12, 2:00 

(USA, 1949, b&w, 35mm, 82 min.) Directed by Max Ophuls, with James 
Mason, Joan Bennett, and Geraldine Brooks. An upper middle class 
housewife conceals a murder committed by her daughter, and soon 
finds herself haunted by a loan shark and blackmailer. Terrific noir 
thriller. 
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